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A sketch of the bookshelf’s design showing
the shape, size and dimensions
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The decorative ribbon on the main facade of Sabil-
KuttabTaghri Bardi




THE SUSPENDED
BOOKSHELVES

ROWAN MAGDY

Sl gl

Final product

Suspended wooden bookshelf, size 20x35 cm, engraved with motifs inspired by the Sabil and
books of Taghri Bardi in Saliba street. The design reflects the idea behind the Sabil and books
as it is composed of two main shelves; the lower shelf designed in the shape of a wooden box

big enough to fit a small cup, in simulation of Sabil Taghri Bardi; the upper shelf designed in the
shape of a wooden box big enough to fit a few books, in simulation of the Taghri Bardi books.

ddidl dll Hlas]g Byl Olisg ey
A drawing of the ornamental units and testing
wood samples
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WOODEN TRAY

MENNATALLAH HANI

Qladl gl
Final product

The wooden tray sized 30x30 cm, made of compressed wood and beech wood with a twelve-
edged star engraved on it. The star, being one of the important motifs present on many historic
buildings and mosques in the area of al-Khalifa, with al-Sayyida Nafisa Mosque being the most
famous. The design is inspired by the biography of al-Sayyida Nafisa, known for her love of
knowledge and her generosity. It is said that she dedicated two days a week for visits by people
who came seeking knowledge and advice, while she dedicated the rest of the week for prayer.
The tray is designed to symbolize hospitality and the love of knowledge and learning.

dupall &)l Olgll st Ol die
Samples used for choosing the tray’s floor color
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The moneybox’s final design including dimensions and ornamental unit




A hexagon shaped wooden pencil case, with sides of 5 cm each and a length of
PENC". CASE/ 20 cm. Geometrical ornaments inspired by the celebration hall of Bayt al-Kiritliyya
(Gayer-Anderson Museum) are engraved on the pencil case. It has additional

MUNEYBUX storage space, recommended by the designer to be used to save coins.

AHMED HASSAN

Sl gl

Final product
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Samples used to choose colors of wood used and match
it with the ornaments
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A picture from the Islamic Art Museum
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The lamp’s design showing the ornaments and
carvings from which light beams out




WOODEN LAMP

MARIAM ZAKARIA

Qladl gl
Final product

A wooden lamp, size 25x25 cm, inspired by a pattern found in the Islamic Art Museum, which
includes a bracelet and an eight-pointed star. The student decorated the lamp using a com-

position of bracelets and carving out an eight-edged star from which the light can beam out.
The design is made of wood and decorated using wood veneers. Colored plastic paper is used
instead of glass.

ikl e deawiigh Gyl Olasg o) doasitad) Slahull
Templates used to draw the geometrical ornaments
on the product
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MAGICAL CLOGS

OMAR HANI

Qladl gl
Final product

A wooden clog, size 6x16 cm, engraved with plant-like decorations that are inspired by Shajar
al-Durr Mausoleum. It has a black leather ribbon with a blue stone in the middle. The clog is
designed to be used as wall decoration, to protect from envy and symbolize the tale of Shajar

al-Durr. It also includes a secret box in which coins can be stored, so that only the owner knows
where the money is kept while others see nothing but an ornament that protects from envy.

) yod A8 83)99 (s Olalud] dowue dosial) Byls3))
The initially suggested ornaments, inspired by al-Sultan Hasan
Mosque and the flower of Shajar al-Durr Mausoleum.
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WUUDEN FR AME A rectangular wooden frame, size 20x30 cm, engraved with motifs inspired by al-Sayyida Nafisa

Mosque. The frame was inspired by al-Sayyida Nafisa’s favorite frame, which had Quranic
verses from ayat al-Kurssi engraved on it. Many of the regular visitors of al-Sayyida Nafisa
AHMED MOHAMMED HASSAN would create similar frames and use it to gain her blessings.

Gl k!
Final product
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Template of the pillows’ prints




PILLUW c ASES Squared pillow cases, size 40x40 cm, made of canvas fabric with prints of the decorative
crenellations of Ibn Tulun Mosque in different shapes and colors, to look like people standing next

to each other.

MOHAMED ABU EL-SEQUD

Qladl gl
Final product
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Samples used to choose colors and sizes of motifs
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Crenellations of al-Sayyida Rugayya Shrine
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The template of the ornaments’ units The stamp used in printing



AL_S AYYID A A variety of fabric products made from canvas fabric including an open handbag sized 37x31

cm and another closed handbag sized 24x31 cm in addition to a pencil case sized 22x13 cm.

- All products have prints of the crenellations of al-Sayyida Ruqgayya Shrine in different colors and
RUUAWAS PRUDUGTS sizes. The prints symbolize al-Sayyida Rugayya; one of the most important women of al-Khalifa.
The women whose mosques and mausoleums are some of the main monuments of al-Ashraaf

HASAN - EHAB - ABDELRAHMAN Street of alKhalifa.

Qladl gl
Final product
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Prints on white fabric to test colors The design printed in color on
canvas fabric
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B ABKPAGK A rectangular canvas backpack made of canvas fabric, size 45x38 cm. It is designed to be

carried on the back and has prints of plant-like ornaments, like those found on al-Sayyida
Rugayya Shrine. The design is inspired by the vintage rucksack still fashionable today.

MARIAM ABD EL-NASER

Qladl gl
Final product

Gl Je Ol A3l 48,531 Bass)l delds
The decorative unit printed in colors on the textile
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TANNURA

SAMA AYMAN

Qladl gl
Final product

A Skirt made of linen fabric, 60x150 cm, with prints of the twelve-pointed star in different shapes
and colors. It can be worn as a skirt, wrapped around the waist, or as a scarf around the neck.
The motifs used are inspired by one of the wooden objects at Gayer-Anderson Museum (Bayt
al-Kiritliyya).
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Sample of print on fabric



el dilod Qg Vo (o 0955 . Giloilly izl (s dos giudan s A 0x Ve uliio Ao dilss dusl I oo I I
L]

giahl 8,58 .0g9dgb (2 dsa] mslow dpandl o slor] uod (s Blogius Byls) Lasle g 9shae dsgito
Syzxzld HluS pusiil Coo dSloluseinl dusiy yg-asll o s Ggdsb ol ol pliseiwl 83le] (b Sl giuo e & R
ol sLall umdl Giled o Legran daliodl Jygonge LlSo pvas o Jod Oy5raS3 @Sy syt

Olob o o dous Buas] Byl (e s3o
Motifs at Ibn Tulun Mosque

Byl Sliog) diliee plaxoly Oliakaw]
Templates of different sizes of the motifs




SHUE R ACK A rectangular suspended shoe organizer, size 60x90 cm, made of jeans fabric. It includes ten
pockets of different sizes and has prints inspired the gypsum niches of Ibn Tulun Mosque. The
design is inspired by the mosque’s multiple uses over history; as an elderly home, as a factory

FATMA ALAA and as storage, before it was abandoned. The product is made of recycled jeans fabric.

Qladl gl
Final product
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Samples used during the design process to try
colors for print on fabric



Olylas s dosg cuyib o L] ol & doayd $3I ol o oLST Ll s ghaty g3l LS .
| Oz (@ gdin JSin dall] (ot dly dogll pily é.zllg ewsd] dlg lVlg Sgall USQ \}a}c

eslul amsl

e JI onesdl o sgall
W 391 duyad Jo¥I puvgall Gabisd] Jasdl 3T (Sl (28 £ Y Lyl 37 Sl e oyl ¥ o)

Sls eueatl




STURYTEI.I.ING Adham developed this story during the storytelling module that he participated as part of Youth

Prograrm. He trained on voice and performance skills, as well as body language, storytelling,
PERFORMANCE accurate facial expression and gestures to engage the audience during his performance.
ADHAM IBRAHIM

Photos from left to right:
1., 2. Storytelling performance at the closing event of season 3., 4. Storytelling performance training
one of the Athar Lina Heritage Design Thinking school
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MUSUUES AND Cairo was named the city of a thousand minarets because of its many mosques and their
different types, including the Zawya, the Masjid, the Madrasa, the Khangah and the Tikiyya.

Some of the mosques include a shrine. Al-Khalifa area hosts Ahmad Ibn Tulun Mosque, Cai-

MAUSULEUMS TOUR ro’s second biggest mosque. The tour starts at Ion Tulun Mosque and Sarghatmish Mosque,
followed by Taghri Bardi Mosque and al-Sultan Hasan Mosque and ends with the largest

MALAK ALAA mausoleum mosque of al-Rifa’i. Tour duration: 60 minutes

The tour's main stops and themes:
1. Taghri Bardi Mosque 3. Al-Sultan Hasan Mosque

2. Shaykhu Mosque 4. Al-Rifa’i Mosque
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DUBUMENTARY A collection of short documentary films were directed and shot by several school participants
as their graduation projects. The participants were, Abd EI-Rahman Mahrous, Ziad Adel,

Shahd Ayman and Yasser Tarek. The films document the school’s final projects. The school

F"_MS students were divided into four main groups/projects: Mausoleum Mosques, Youth and Wood,
History Embodied, and Stories and Products. (Each group chose one theme as inspiration for
their ideas and products).

Stills from the films from left to right
1. Stories and Products 3. History Embodied
2. Youth and Wood 4. Mausoleum Mosques




|
|
|

e

e







O Uszd! TS daliudl ) Jgmes!! dumw & dllodl pas § dgontly Olelpally Ol pmolhl g )5 s S
Ugzd) Jis dglido dad (o Dillakw o5 &y sl LyioS Jgl e Lyl Seous sl g jlis yudl s &8
& Wiz Lo ($ o9 5l g oLl g dus o o Eo Ll S praw sl ] Lousy
05 o9 LMy Jiil) s 4S15)] agis 3t Sl ya¥l pad o5 (g cdorlyzms [15Te dSlgg & Sl
Ohse § Lidgr (-4t «dlid dady dibhlud] (gu)S) dg099 ddlsdb Joo 8yl Camr ((misz (llalod] dzneins

48> T+ :ddendl Bumo L eldlod) dowie s dalidl dlus,l

clullow dlga
daulall

b ko

3l s9lone ely dgmd] Clady
BRUBTS- -
idallcw ¥



THE MAMALIK OF AL-
KHALIFA TOUR

HOSSAM SELIM

Tour stops and main themes:
1. Shajar al-Durr Dome
2. Al-Saliba House

The tour focuses on the history of the Mamluk period’s bloody battles over power. The tour
starts at Shajar al-Durr Dome in al-Khalifa Street, telling her story as a slave and then as a

sultan and then the story of her killing. The tour then moves to the roof of Bayt al-Saliba, which
overlooks the mosque and khangah of Shaykhu al-'Umari. The tour then moves on to al-Amir
Taz Palace, with its corners witness to the many coups and killings, and then to al-Sultan Hasan
Mosque, narrating his childhood, path to power and his killing. The tour ends at al-Rumayla
Square, witness to the massacre of the Mamluks. Trip duration: 60 minutes

3. Al-Amir Taz Palace
4. Al-Sultan Hassan Mosque
5. Al-Rumayla Square
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THE E ATING AND The Eating and Staring Tour is the first in a series of tours titled “Streets are Stories”. The
tour revolves around the stories of al-Sadd street and Port Said street, using their famous

restaurants and popular foods as intro to the tour and as its main protagonists. Food represents

STARING TUUR an important component of Egyptian culture, as most religious and social celebrations are
centered around types of food and with a story behind each. Accordingly, food was chosen

TAHRA TAREK as the main protagonist of the first tour of “Streets and Stories”. Tour duration: 60-75 minutes

Tour’'s main stops and themes:
1. Meeting point at Um Hashim Restaurant . Al-Habayib pickle shop
2. Baha Restaurant . Al-Sayyida Zaynab Mosque
3. ‘Allam Bakery . Arafa for Konafa
. Al-Rahmany Subia shop
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PHOTOGRAPHY
EXHIBITION

MOSTAFA SHRBAGY

Right to left:
1. Sculptor in al-Hattaba
2. Furniture painter

A exhibition focusing on street photography, reflecting the photographer’s experience
throughout the program of the Athar Lina school, which he spent in al-Khalifa area. His
interest focused on the people of al-Khalifa, known for their craftsmen who pass on their crafts
from one generation to the next. The exhibit shows their lives in an artistic fashion, inside their
workshops and in their neighbourhood, in a way that promotes their art and highlights the
hardships they face and the effort they need to put to be able to produce their art.

3. A carpentry workshop in al-Hattaba
4. A Woman making the traditional canvas fabric (Khiyamiyya)
in al-Hattaba
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EXHIBITION

photos tell the story of al-Khalifa’s people, their lives and dreams.
AHMED HAMED

Photos from left to right:
1. Daily workers 3. The cage of <Amm Muhammad the antique seller
2. Dreams are light - Houses of al-Hattaba 4. A child dragging a horse with a bike
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PICTURE FRAME Two products: Lighting Unit, size 18x25 cm, and a picture frame, size 9x11 cm. The designs are
inspired by one of the windows of al-Sayyida ’Atika, known for her poetic verses lamenting her

four deceased husbands, who all died as martyrs. The products are decorated by one of her
& LIGHTING UNlT verses lamenting her deceased husband <Abd Allah Ibn Abi Bakr Al-Siddiq.
Designer: Heba Anwar, Alaa Moustafa, Hassan Gaber.
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Final product
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The motifs and carvings inside the dome
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Sabil Umm ‘Abbas in al-Saliba street
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Sketch of one of the ornaments of Sabil Umm ‘Abbas



MIRROR AND

JEWELRY BOX

TAMER MOHAMED - SHABAAN
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Final product

Two designs inspired by the building of Sabil Umm ‘Abbas and her life. The first product is a
mirror, size 30x40 cm, reflecting what is commonly told about a Sabil that the water reflects not
only the image of those drinking from it but also parts of their souls. The mirror's frame is made
of wood inlaid with blue ivory, added to it. The second product is a jewelry box, size 15x15 cm,
decorated with pattern inspired by the Sabil, referring to the jewelry of Banba Qadin (Umm ‘Ab-
bas). The jewelry box is made of Oak wood and covered with veneer and inlaid with blue and
white ivory as well as copper.
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Sketch of the iron ornaments
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The ornaments drawn on the design The wallet’s design from the outside




WALLET

SARAH EL-SAWY
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Final product
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Wallet made of colored natural leather, size 21.5x10.5 cm. Inspired by the Mawlids, for which
Egypt, especially al-Khalifa with its many shrines, is famous.lt reflects celebration by its many
colors of red, yellow and green.These colors are also commonly used in lighting Mawlid
celebrations, on the Tannura, on the traditional fabric of Khiyamiyya as well as on the flags of the
Sufi Orders. The product is also decorated with ornamental units inspired by the Sarghatmish

School.
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The wallet’s dimensions from the inside
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Al-Tikiyya al-Mawlawiyya in al-Khalifa
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The source of inspiration for the ornaments




NAP

ESRAA EL-HADRY
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Final product

A pouch made of fabric used as an eye sleeping mask, 15x9 cm. The design is inspired by the
Sufi Orders of al-Mawlawiyya and al-Qadiriyya as their followers needed to separate themselves
from those around them to be able to connect with God. The sleeping mask helps the user
to disconnect from everything around to gain the peace and quiet sought by the Murid.The
product is made of fabric that is comfortable to wear and helps block the light for better sleep.
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Prototype of the design
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BOTTLE SLEEVE

MOHAMED KHALIFA
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Final product

A water bottle sleeve, size 30x9 cm. Old Cairo’s al-Khalifa is known for its many Sabils inspiring
the idea behind the design to make a sleeve for water bottles. The pattern is inspired from the
area’s Sabils including Sabil Shaykhu, Sabil Umm ‘Abbas, Sabil Qaytbay and Sabil Katkhudha.

The design also includes poetic verses composed by the designer, who is a resident of al-
Khalifa. The poems reflect the social spirit of the area’s residents and speaks of the idea of the
Sabil and how it brings people together to drink from the same source.
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A sketch of the facade of Sabil A sketch of one of the ornamental
Katkhudha units of Sabil Shaykhu
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A sketch of the facade of Sabil A three dimensional sketch for
Qaytbay Sabil Umm ‘Abbas



oy L8531 Cliogll (o degazg JLiM) pmrad ylpis] 05 omw 0+¥10+ ol (jgSud] dad s JL d '.l.l.l
s J] ABLAYL bl g 5 § Sl ] Cioeio § dgdslall parsl) s B3l (30 Bloginul slomud]

ooy L 05Ty dadsd] ddlarg Jodohall pasll BLSY odsh o dao] pale puslymd u i)l 9ol
as guslyll 995 4] A3LEYL «YLgiVls elell 50, elomuald Loy @85 puslye USis s L3I molad]
Il po-dll pluasculs dds g 9-dan JLi) JLodl B pas 39 j9asl] Cilise § sLially JLSW doyilly dongl)

Y] gl Cioxie & dslhal] pasll (s B3l

A carpet from the Tulunid era at the Islamic Textile Museum
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Sketch of the doll used in the design




SCARF

NADA EL-SAIED
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Final product

A scarf made of cotton viscus size 150x50 cm. The scarf was designed as a collection of
ornamental units found on a carpet from the Tulunid era at the Islamic textile Museum in al-Mu»iz

Street. The ornamental unit used is also that at Ibn Tulun Mosque, highlighting the influence of
the Tulunid era on al-Khalifa area. The mosque has ornaments that look like dolls raising their
hands up high to the sky as if praying. The dolls also symbolize a source of cheerfulness for
people young and old, in the past and until today. The ornaments are printed using foam and
fabric colors. Cotton tassels are also hanging from the scarf.

Gl o sV dug o dslbs
The doll printed in color on fabric
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A sketch of the ornaments used in the design




CHIFFON CURTAIN A curtain made of chiffon fabric, size 120x270 cm. The curtain’s design is inspired by the house
of Sakna Beik, one of the earlier singers of the modern era. The fabric, the design drawings and

colors all express the singer’s character. The ornaments are inspired by the ornamental units
NADA TALAT on one of the windows of her house, located in al-Khalifa area. The house was originally built
by Egypt’s governor Mohamed Ali for his grandson Ismail, who in turn gave it as a gift to Sakna

Beik. The ornaments are hand printed on the curtain using stencils and colors made for silk.
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Final product

™

% SN TN NTYT

s | ¢ it
y (’; p g | 3
2/

K/ e e OlgVlg Gyl slasly piial) 8yian g3l
4 .\ R Product prototypes testing the colors and ornaments on fabric



o s o VEVOIA ol i) GLISUI lo-d (o0 SLbadBy comas VWV (ol ] ool (oo i o ” o oo " o &
Bl &) dibaig diSw Bemsad] s DU b D] dazxil] Bz (3o peilowandd Olo—cal J 9

83 Lasslies Lasslab § ooty ,-alall § dabuck) 8l B3ud Cily cipuundl plodl Sty (-0 &S
AaSudly s9utlly Aol Ig i Lyole o309 LyodS lgmomud Ll oolid! Lo Uguds .Lyidlls Lysluia
9= Olowik) 03s eseas o glulll Bugll diol audiod] Lol O J=Bg S Lyol Lozl 1igly

iz gy &yt pluswdl dp8e] @ 3 parg Bz Aol Jg-og)

S laig yulie e.l.ha

LS Bugd) dzmue O
The door of al-Sayyida Sukayna Mosque
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Each geometrical ornament The geometrical ornaments after they
as a separate unit were redrawn




BAG AND KAFTAN

SALAH ABBAS AND NADA KHAIRY
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Final product

A bag made of natural leather, size 26x18 cm, and a Kaftan made of light linen fabric, size
68x142 cm. The designers were inspired by the six-pointed star found in the mosque of al-
Sayyida Sukayna in al-Khalifa. Al-Sayyida Sukayna is the daughter of al-lmam al-Husayn and

a female Muslim role model in her purity, and religiosity. People used to seek her for lessons to
gain serenity and tranquility. That is why her mother named her Sukayna, although it is said that
her real name was actually A’'mina. The idea behind the design is to give physical comfort as
well as comfort of vision, and to be used at different forms and at different times.
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Alternative designs for using the ornaments
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ATHAR LINA HERITAGE DESIGN THINKING SCHOOL

The school develops the creative and life skills of youth and professionals by
introducing them to design thinking methodologies that help transform tangible
heritage (such as historical buildings, monuments and traditional crafts) and
intangible heritage (such as history, street tales, people and culture) to craft products
as well as cultural heritage activities.

Athar Lina Heritage Design Thinking School builds on the experience of Built
Environment Collective, which has been working on the heritage of al-Khalifa area
since 2012, and functions as part of Athar Lina Initiative, in cooperation with the
Ministry of Social Solidarity and the Ministry of Tourism and Antiquities.

The school already organized a three months summer season in 2019 and is
organizing another one in 2020. In the time period between the two seasons, the
school is providing a six months practical training and research unit. The school,
meanwhile, is working on building a network of interested individuals and groups to
jointly produce a line of products and activities inspired by the heritage of al-Khalifa
and Historic Cairo.



ATHAR LINA INITIATIVE

Athar Lina is a participatory restoration initiative, which aims to engage the local
community in heritage preservation based on the idea that heritage is an asset
rather than a burden. The initiative is based in Historical Cairo’s al-Khalifa and is
run by Built Environment Collective (Megawra) in cooperation with The Ministry of
Tourism and Antiquities, Cairo Governorate and several local non-governmental
partners.

Athar Lina upholds the idea that heritage needs to represent an asset to the
community in order for the community to become an active agent in its reservation
process. Accordingly, to encourage community participation and guarantee
sustainability of interventions, Athar Lina merges preservation projects with
community development and tourism promotion projects and targets children as
main beneficiaries.
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The Project’s Visual Identity
Ahmed Foula

Catalogue Design
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