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Athar Lina is a place-based initiative founded by Megawra|BEC' in 2012, based
in al-Khalifa district in Historic Cairo. The initiative uses heritage as a resource to
improve the quality of life in al-Khalifa district. It integrates heritage management
and conservation, as well as heritage education and industries, within a participatory
framework committed to the community’s right to its heritage. It operates in
partnership with the Egyptian Ministry of Tourism and Antiquities and Cairo
Governorate within a network of academic and professional collaborators.

To better understand Athar Lina’s work, we need to understand the context in which
it operates as an initiative. Al-Khalifa lies in the southern section of Historic Cairo,
a UNESCO World Heritage Site near the Citadel and directly north of the Historic
Southern Cemetery. This area houses seminal monuments such as Cairo Citadel, Ibn
Tulun Mosque, and al-Sultan Hasan Mosque. It also contains the Gayer-Anderson
Museum, located within two Ottoman houses and considered one of the most
charming museums in Historic Cairo. Additionally, the area includes Cairo’s unique
built-up and inhabited cemetery of al-Qarafa, also known as Qarafat al-Imam for
its housing of al-Imam al-Shafi'i Mausoleum. Moreover, the community residing
in al-Khalifa's highly populated neighbourhood has strong ties to the area, taking
great pride in its heritage and honouring it with their work in numerous traditional
crafts over generations.

' Megawra-Built Environment Collective is a platform for both debate and action in the field of architecture and urbanism with
a focus on art, theory, praxis, and cultural heritage, and a focus on the role these fields play in promoting sustainability and
social responsibility. The Built Environment Collective was registered as an Egyptian NGO in 2011. It opened its Heliopolis hub for
architects in 2012, where it ran a weekly program of lectures, workshops, screenings, walks, and exhibitions in addition to providing
workspaces and research resources for young architects. In 2014, Megawra was established as a professional arm specialising in
the management and revitalisation of the historic built environment using integrated participatory methodologies. Megawra's
main experience is in the research, consultation, and implementation of projects, primarily within Historic Cairo. Megawra and
BEC are partnered on Athar Lina Initiative, with Megawra responsible for all technical work and BEC focusing on the community
development aspects.
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Athar Lina’'s name, Heritage is Ours, comes from the initiative's belief that our
heritage and monuments belong to everyone, and only when we understand their
value and see ourselves represented in them, can we truly care for and preserve
them for future generations. With that in mind, when Athar Lina first started working
in al-Khalifa, it held participatory workshops at Ahmad ibn Tulun® Mosque with
residents and different stakeholders to identify their needs and lay the basis of the
initiative’s work in the area. One of the recommendations that came out of these
workshops, as framed by residents, was a need for alternative education programs
for the children of the area. It was from these recommendations, as well as Athar
Lina's belief that children are the future caretakers of our collective heritage, that
the initiative's Heritage Education Program was conceived. The program aims to
strengthen ties between the children and their heritage, thereby helping them see
it as a resource rather than a burden so that they take on a more active role in

safeguarding it.

2 |bn Tulun Mosque was commissioned by Ahmad ibn Tulun (323-358 AH/935-969 AD), '‘Abbasid governor of Egypt.
Construction began in 263 AH/876 AD, and finished in 266 AH/879 AD. Located on Jebal Yashkur, the mosque was meant to
serve as the main congregational mosque of ibn Tulun’s new administrative capital, al-Qata'i. https://egymonuments.gov.
eg/monuments/ibn-tulun-mosque/
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In 2013, Athar Lina partnered with Shajarat al-Durr Primary School to implement
its first heritage education pilot program in the area. The pilot's successful
implementation at the school over a two month period is highlighted in the next
chapter of this publication. It is important to note that many of the pilot program’s
outputs are still used in the Education Program to this day, and that this experience
resulted in the founding of the annual al-Khalifa Summer Camp for the area’s
children. The camp is another important milestone in the work of Athar Lina, as it
provides the local children with a safe space for interactive learning while using the
heritage of their neighbourhood as a tool for self-expression.



Figure 2. Field visit to ibn Tulun Mosque - Athar Lina School ol W 8l daon - gglgb cpl Ralsd dulaws )b P S
for Art and Heritage. lyllg
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Despite being its primary target, the Education Program does not only target the
children and youths of al-Khalifa. Over the years, the program has also targeted
children from all over Cairo through its one-day interactive heritage learning
program, al-Khalifa for Kids Program. The program also worked with children of
Syrian refugees, helping them find commonalities in our shared heritage through
Athar Lina Fus-ha. Moreover, Athar Lina Heritage Design Thinking School was
established in 2018, focusing on the youth of al-Khalifa in particular and Historic
Cairo in general. After years of working with the children of the area through the
summer camp and other programs, we believed it was important to establish a new
school for the children who had aged out of the program and started taking more
responsibility in their households. This school introduced teenagers to heritage
industries, design thinking, and research methodologies while teaching them the
basic applications of these concepts as potential career paths. The Design Thinking
School, which ran between 2018 and 2022, will be reflected on in further detail in a
later chapter of this publication.

To this day, the Education Program remains an important exercise in building
trust with the local community and ensuring that our work is of mutual benefit to
all those involved. It also builds on the residents’ important recommendation to
assist their children with basic literacy skills alongside their formal schooling. This
is implemented through heritage-based curriculums in subjects such as Arabic and
English where all reading material is based on the history of the area and other
subjects like mathematics, whereby children grasp the basics through learning how
to build a dome.

In this publication, we will take a closer look at the Education Program, provide
a short timeline of its activity, highlight some of its most significant milestones,
and reflect on lessons learned from it. While this publication will primarily focus
on documenting Athar Lina’'s work with the children and youths of al-Khalifa
and Historic Cairo, it will draw on the initiative's other children’s programs for
context and better understanding of how the different curricula were developed.



Figure 3. Jigsaw puzzle activity at ibn Tulun Mosque - Athar GOl Wil desae - 0glgb ol galsu dise¥l dusd 1 S
Lina School for Art and Heritage. .wlylly



>Vl dla il 36 553 e Y Ll ks galin J=be i o ol Jds
gzl Glelad oo dasl Gagiws Gl 391 dyegill daiily dmag,dl LY
0 Jods)l Candl 489 LUl o daiol G dswgs & Loygn cuadlw sl
Ladsdl § clagy ga 8l dgiudl dJlmall I3 il 0 s oo)lzally Sl ol
Lawasin dole Olpdloe aaksh LeS cdindsdl dabia) sl SLIL g gend! G =il
eIl Sl g bole § dihasll daily LLax| Lol dosdlme odLally Gemlacl
Attty 3520 Olmaladl GSL) Jamll Giyg o sl L) 5391 )3l e LaS
2l Haigall poolin pad) dm Lot Laztluo ol (1 «dildl oleluall ey o

Slidly omgesatl L) 551 duyie g9 el

However, it is important to note that the initiative's Heritage Education Program
is expanded on through its heritage awareness and promotional activities that
target many sectors of society. Over the years, the annual event Spend the Day in
Khalifa® has consisted of organised lectures and exhibitions designed to introduce
the general public to the rich heritage of al-Khalifa. The Conservation and Urban
Regeneration Programs have organised specialised public lectures for practitioners
and students in the field to address issues relating to these fields in areas of living
heritage, while Athar Lina has organised many workshops for university students
to expand their knowledge in the field of heritage industries. These workshops
were then further institutionalised through Athar Lina’'s Heritage Design Thinking
School's Professionals’ Program.
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2-1 Introduction and Timeline

In this chapter, we will take a closer look at the different milestones that helped
develop the important aspects of Athar Lina's Heritage Education Program.
Highlighting some of these experiences will shed light on Athar Lina's various
programs, namely the Urban and Conservation programs that played a part in
the development of the Education Program and vice versa. The initiative's main
objective is enhancing the quality of life in al-Khalifa district by protecting and
promoting heritage and ensuring that it is used to support the local community’s
well-being. We believe that this process is non-linear and must be inclusive of its
different programs that build on and inform each other's work.

1=
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2-2 Athar Lina School for Art and Heritage

Funded through private donations, this project was a collaboration with Shajarat
al-Durr Primary School in response to stakeholder recommendations during the
first participatory workshops in 2012, in which residents demonstrated their need
for educational activities with the children to strengthen their ties to the area’s
heritage. Running from February to April 2013, the project marks the beginning of
the Heritage Education Program and is considered a very important milestone to
the program as a whole.

Over the span of two months, a team of volunteers met weekly with 5th and 6th
grade primary students to teach them more about the heritage of the area they live
and go to school in. The aim of the program was to introduce play-based learning
as a method of teaching heritage to children, gauging their interest through a more
interactive experience. In collaboration with AFCA, one of the program’s modules
consisted of teaching the children about Shajar al-Durr, the namesake of their
school and the only female ruler in Islamic Egypt whose mausoleum is also in the
neighbourhood. The program featured theatre activities where children acted out
Shajar al-Durr’s story themselves, as well as a field trip to Ahmad ibn Tulun Mosque,
the neighbourhood’s most iconic mosque which is across from the school. During
the visit, the children learned about the mosque’s history through a treasure hunt,
a jigsaw puzzle, and a final presentation where they summarised what they have
learned through storytelling and collage. Other activities included arts and crafts
modules as tools for self-expression, with a specific focus on stucco. This program
was run by Maha Shalaby.
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Figure 5. Children’s Play Spaces workshop. 2zl uani duyg .0 i



This program was instrumental on many levels as it solidified the initial trust between
Athar Lina and the local community by demonstrating the initiative’s dedication
towards responding to the community’s recommendations. It also launched the
Heritage Education Program and inspired the establishment of al-Khalifa Summer
Camp. Moreover, the toolkit* developed through this program, which was the first
to be developed by Athar Lina in this field, not only served as inspiration for many
of the activities that followed, but are themselves still used for introducing the
children to the area’s heritage to this day.

Following the success of this program, the Creating Children’s Play Spaces
Workshop® was designed in January 2014. This short workshop was a collaboration
with Renet Korthals, Nevien Akl, and Ahmad Borham that was coordinated by
Maryam al-Touny as part of Athar Lina’s team and held at al-Khalifa Community
Centre. Through a series of lectures by experts and an interactive collaboration
between architects, carpenters, and al-Khalifa teenagers, the workshop designed
a pop-up playground through which the Khalifa children can reclaim public space
and play using recycled materials. Moreover, two interactive treasure hunts were
designed in Arabic and English by al-Touny and Korthals respectively.

Figure 6. Children’s Play Spaces workshop. Balye @uand dag 1 JSb
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2-3 Al-Khalifa Summer Camp

Following the success of the School for Art and Heritage project, the initiative
founded al-Khalifa Summer Camp in June 2014. Al-Khalifa Community Centre
was chosen as the camp’s venue in accordance with the recommendations of
the Participatory Workshop on the Relationship between Monuments and their
Surroundings. It was during this workshop that the Athar Lina team, the community,
and other concerned parties agreed on the importance of children developing a
sense of ownership of their heritage from a young age in order to become proactive
in safeguarding it.
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Figure 7. Contemporary art module - al-Khalifa Summer Camp. Gawalldadsdl Swsa - polall Gall ggia v i
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Al-Khalifa Community Centre is an early 20th century building adjacent to Shajar
al-Durr Dome in al-Khalifa Street. When Athar Lina started its conservation project
of Shajar al-Durr Dome in 2013, it also started the rehabilitation of this community
centre with the purpose of establishing a safe space for the community in general,
and the children in particular. Children can gather in this historic building to
participate in heritage-based activities and further their sense of ownership of the
historic spaces in the area. Since the first summer camp in 2014, the community
centre has served as the focal point for this annual activity, while also hosting many
cultural events, lectures, and workshops, as well as residents’ celebrations, events,
and the annual food services of the popular mawlids in the area.

The summer camp runs five days a week for two months over the summer free of
charge for children of al-Khalifa. From 2014 until 2018, the summer camps were
funded through private donations, Athar Lina Line sales (a small line of wood,
copper, textile, and other products designed by the Athar Lina team and inspired
from the monuments in the area), the proceeds from al-Khalifa for Kids program
(highlighted in this chapter), and through focused fundraising activities during the
Spend the Day in Khalifa annual heritage promotion event. . Starting from 2019,
the camps became part of the Athar Lina Heritage Design Thinking School, which is
funded by Drosos Foundation.

Starting with around 25 children in 2014, the summer camps' participants gradually
grew in numbers over the years. The number of camp participants reached its
peak in 2019, with an average of 80 children. In that time, the camp managed to
expand its reach beyond its al-Khalifa street origins by also attracting children from
surrounding neighbourhoods such as al-Hattaba. This is not only a testament to the
success of the camp and its programs but also to the community’s growing trust in
Athar Lina’'s work in the area as a whole. Through the camp, the initiative was able
to build relationships with more families within the community which informed our
understanding of the context in which we work and enhanced dialogue between
ourselves, as practitioners, and the local community. This ensures that we can plan
efficient and needed interventions in the urban program along with others.
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Figure 8. Art and science module - al-Khalifa Summer Camp. Gawall dadsll Kawsa - polallg ogiall gia A JSi
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Figure 9. Clay molding module - al-Khalifa Summer Camp. Suall dodsl Swea - cpdall JuSladl zin.a S

Initially, the camp relied heavily on the initiative’s own team, as well as volunteers
who believed in the value of this work. Some of the modules it ran were sports,
crafts, art, and Quran lessons, as well as enhancing basic literacy skills in Arabic and
English through heritage-based curricula. An example of one of the most important
toolkits developed through this program was an English alphabet, inspired by the
heritage and daily life of al-Khalifa that facilitates children’s learning of the language
with vocabulary that they can better relate to. Designed by Nourhan Hatem el-
Qady, this alphabet continues to be used as an English learning tool for younger
children to this day. Another of the camp’s most important summer activities is
the organisation of field trips to different heritage sites and monuments in and
around the area to further develop the children’s sense of ownership. Storytelling
and theatre have also played a big part in the summer activities, acting as tools
for self-expression that help children demonstrate what they learned from other
modules. Stories for the plays usually extend beyond the topic of the area’s listed
heritage sites and the history they tell, drawing additional inspiration from legends
and stories of daily life. This helps emphasise the importance of intangible heritage
and oral traditions as well.
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Figure 10. Group picture - al-Khalifa Summer Camp. wall dodsl Swea - diclas §yg0 1 JSi
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While the dedication of the Athar Lina team and volunteers made this project an
ongoing success, receiving more stable funding under the umbrella of the Athar
Lina Heritage Design Thinking School since 2019 has allowed the camp to expand
its reach. This resulted in the addition of teachers that can contribute to the
children’s educational development in new and dynamic ways, particularly apparent
in modules related to art and design. As Athar Lina's Education Program focuses
more on design thinking and processes, it has become important to introduce
participants to elements of design through the camp to better prepare them for the
school’'s more advanced program targeting youths of age 14 to 18. This program
is highlighted further in the next chapter on the Heritage Design Thinking School.
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2-4 Al-Khalifa for Kids Program

Al-Khalifa for Kids program was established in 2015 for two main purposes. The first is to
educate children from all over Cairo about their city's rich heritage through interactive
play-based methods. Secondly, the program funds the summer camp's activities
through its fees. This paid program takes place over one day and lets participants
choose between five main activities for children ages 8 to 15. Its most successful activity
takes place in ibn Tulun Mosque and Gayer Anderson Museum, consisting of a treasure
hunt, a jigsaw puzzle, and a tour of the museum and the historic house in which it is
located. The activity culminates with a storytelling session focusing on the legends and
myths of the house.

This program was mainly implemented with El-Alsson school at first, producing
successful results over the years. However, it recently began to broaden its reach
towards other interested groups and local NGOs that work with children.

The five activities that comprise the program include:
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Figure 1. Field visit to ibn Tulun Mosque - al-Khalifa for dadsl @alip - Oglob (ol galed dilaa )b 11 S
Children Program. Jlebil
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Program 1: lbn Tulun Treasure Hunt and al-Kritliyya House Guided
Tour

The day starts with a treasure hunt game at Ahmad ibn Tulun Mosque, where the
children discover the mosque’s main spaces and their functions, as well as other
architectural elements, by following different clues and collecting pieces of a jigsaw
puzzle hidden across the mosque. The children eventually gather in groups to
assemble the jigsaws to reveal a written history of the mosque, which they then read
to each other. The latter half of the day sees the children visit the Gayer Anderson
Museum, where they are taken on a guided tour that explains the various functions
of the house's different rooms. The tour is followed by a storytelling activity that
introduces the children to the different myths of al- Kiritliyya House.



duadsdl Oglob (I Gl dadsdl gyl 3 aJ5,sl Cu 13U elipdl

il Ciie Ol degammay dadsdl adlse by gylidl § dudelis dgm pgdl oy
Laals espadl Jodoxidly amuuylly dbasMall wohlge e aasss dsd JS (o sy il
e dnasll Lgilitia by g dalisall adye (aSlbgg cimiall gl i dosliy) dg>
JUabYIl sy ¢ pgdl o LI sl 39 cgplidl § Laib Gomwo 1 dosoyll _od (2all
Lpaddadl OB oo dcgome IS (g cgdob it don] dono § Greddll dssl

Syreaadl 0 jlosall 0rolicy dumwbeg dinbgg doxwall 3oyl JLabYl agay delasll

Program 2: al-Kiritliyya in al-Khalifa Game and Ibn Tulun Flashcards

The day starts with an interactive tour of the iconic street, during which al-Khalifa's
landmarks are linked to the Gayer Anderson Museum collection through a game of
observation, drawing, and visual analysis. This is followed by a guided tour of the
museum, explaining its history and the functions of its different rooms while linking
objects within the museum to the various historical landmarks visited in the street.
In the second half of the day, the children visit ibn Tulun Mosque, where they play
a guessing game and gain a wider understanding of the mosque'’s history through
a range of interactive flashcards highlighting its function, founder, and distinctive
architectural elements.
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Figure 13. Flashcards showing ibn Tulun Mosque. 0glob (pl galoy dudy yoi ldlay I S
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Program 3: Ibn Tulun Flashcards and Bayt al-Kiritliyya Around the
World Game

The day begins with the ibn Tulun flashcards game explained above, followed by
a visit to the Gayer Anderson Museum. This is followed by the Bayt al-Kiritliyya
Around the World activity, an interactive guided tour at the two houses that helps
children identify the stories of selected exhibits followed by a geographical game
where children link the stories of different collections to the countries associated
with them on an interactive map.
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Program 4: Ibn Tulun Flashcards and al-Khalifa Exchange Craft
Workshop

The day starts with the ibn Tulun flashcards game explained above, followed by a
traditional crafts workshop where the children are introduced to local crafts such
as leather, patchwork, copper, and wood. They can then choose a preferred craft to
learn more about while getting the chance to design and produce a local product

with their own hands.

Figure 15. Crafts activity - Al-Khalifa for Children Program. JWebll daylsl maliy - G blas 1o J<a
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Figure 16. Brick by brick activity - al-Khalifa for Children Program.
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Program 5: Domes of al-Khalifa Tour and Brick by Brick Game

The day starts with a guided tour of al-Khalifa Street introducing the children to
different types of domes, followed by a hands-on activity through which children
get to reflect on the distinctive features of the domes they visited through memory
games. The second half of the day consists of the Brick-by-Brick game, in which the
children understand the different steps of mud-brick production through recreating
the mixture's main components. They then build a model of the Fatimid Dome al-
Ja'fari®, located in the neighbourhood, using the bricks they made.

2 Al-Ja'fari Dome: The dome is part of the Fatimid twin Domes
of Atika and al-Ja'fari located in al-Khalifa St. The Domes are
a shrine and their founder is unknown.
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2-5 Athar Lina Fu-sha

In 2015, Athar Lina was approached by UNHCR and Terre des Hommes to design a
program that allows Syrian refugee children and Egyptian children to find common
ground through their shared history and heritage. The program’s intended goal
would be to ease refugee children’s transition to Egypt. Athar Lina found that
facilitating this transition through heritage based activities and education was a
perfect fit for the program.

Athar Lina collaborated with Amina Karam, a historian of Islamic art and
architecture, in conducting thorough historical research to identify the themes on
which the workshop would focus on. The chosen themes addressed the issues of
homesickness and feelings of alienation in order to support the children in coping
with these feelings in their new environment. The identified themes were Family,
Play, and Travel. Upon completing the research, the themes were developed into
learning activities for both Egyptian and Syrian children alike.

Afterwards and over a span of seven months, 200 Syrian and Egyptian school
children, as well as children from other immigrant communities in historic sites
in Cairo, celebrated the values of diversity and acceptance through trips and art
activities emphasising historic links between Egypt and Syria. Through visual and
performance art events, Syrians and Egyptians were brought together from four
institutions and a single network operating in three different districts of Cairo,
thus facilitating networking, cooperation, and the pooling of resources between
different civil society organisations.

During the program, children were introduced to the previously identified themes
through games and activities that linked them to the history of various sites. All
programs started with visits to ibn Tulun Mosque and the adjoining Gayer Anderson
Museum.
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The Family theme was introduced through studying how the traditional house of
Bayt al-Kiritliyya functioned, while the meaning of family was discussed through
stories of families as diverse as al-Kiritliyya family. The activity focused on the
possibility of making a home in a new country while finding commonality between
both societies, making the children feel more welcome.

The Play theme was introduced through traditional games like hopscotch, jump
rope, and kites. In addition, children learned about the history of popular board
games such as chess, backgammon, and checkers, as well as lesser known games
like mancala and pachisi. They also discovered obsolete games such as the Ancient
Egyptian Senet and the Mesopotamian Royal Game of Ur. Children were then
encouraged to demonstrate the games that have been commonly played in their
families throughout the years. After learning to play these games, they created their
own chess pieces inspired by characters from al-Kiritliyya myths, as well as checkers
pieces with Islamic designs. They also created kites and figurines inspired based on
toys from Ancient Egypt and Syria.
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Figure 17. Follow up sessions - Athar Lina Fus-ha (Play
theme).
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Figure 18. Visit to Gayer Anderson Museum - Athar Lina (dble)l £6:590) dsund W I - (gl pls Lo 8)bj 1A S
Fus-ha (Family theme)
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The Travel theme addressed the concept of travel, immigration, and the idea of
displacement from one country to another. It encouraged the children to view
travel in a positive light through the design and implementation of games that
allow them to travel between eight cities of the Arab world and the Mediterranean
Sea, gaining points as they learn new information about each city. During the
workshops, children worked together to design collage-style playing cards and
create quiz questions by gathering information about the history of cities in Egypt,
Syria, Iraq, Palestine, Tunisia, Turkey, Saudi Arabia, and Andalusia.

After the project ended, a full toolkit of the activities, including a facilitators guide,
was designed, developed, and made available online. To this day, many of the
techniques developed in this project are applied in different Athar Lina activities to
foster the values of diversity, tolerance, and understanding through heritage.

Figure 19. Follow up sessions - Athar Lina Fus-ha (Travel (ol £9.00a) doxad W ¥ - dsulill eolblis .1a Ja
theme).
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2-6 Fus-ha in the Museum

This is another important milestone for the Athar Lina Heritage Education Program
as it marks the first teachers’ training held by the initiative. In 2016, Athar Lina
partnered with UNESCO-Cairo to implement a four-day workshop inspired by
Athar Lina's Fus-ha project. During this workshop, 20 participants from museums
and educational NGOs designed and tested interactive activities inspired by the
Gayer Anderson Museum and its collection. The aim of the training program was to
produce an educational toolkit that celebrates the relationships between refugees
and their host communities, while promoting values of diversity and acceptance.
The toolkit was made available online along with all other Athar Lina research and
educational materials.

It is worth noting that, in 2017, Athar Lina was approached by Takween to design
heritage awareness activities for children in al-Matariyya, in parallel to their urban
development interventions in the area. The program aimed to introduce the children
to the heritage of the area in an interactive and engaging way.

Children were introduced to the story of the flight of the Holy Family to Egypt and
the role al-Matariyya played in this iconic journey, through a guided tour of the
site and its main features. Following an introduction to the outlines of the story,
they were invited to imagine vignettes that showcase parts of the journey from the
perspective of characters within the plant and animal kingdoms.

The stories are therefore taken outside the realm of belief systems and into the
realm of imagination and whimsy, thus avoiding potential conflict between children
of different faiths. For that reason, depictions of the Holy Family, whether drawn or
performed, are avoided. This process familiarised children with the history of this
iconic neighbourhood site, while situating it within this important moment in the
history of Egypt. Finally, the personification of nature as an active contributor to the
story plays on the importance of nature and protecting the environment.
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Athar Lina Heritage
Design Thinking School
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3-1 Introduction

Athar Lina Heritage Design Thinking School, funded by Drosos Foundation, is a
four-year project that works with craftspeople, designers, artists, and various al-
Khalifa residents to translate their heritage into a contemporary line of products,
services, and activities with the aim of viewing heritage as a source of income.

The project runs three schools targeting children, youth, and craftspeople from al-
Khalifa and Historic Cairo, as well as designers, artists, and architects from all over
Egypt:

1. Children’s Program (ages 7 to 13)

2. Youth Program (ages 14 to 18)

3. Professionals’ Program (ages 18 to 35)

These programs introduce participants to design-thinking methodologies, heritage
education, and historical research as the basis for their work. These skills are
implemented onto a number of various tangible and intangible modules such as
woodworking, textiles, guided tours, and story-telling. The content is delivered

through theoretical lectures, readings, hands-on activities, and field trips.
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In addition to the schools, the project manages Athar Lina's annual Spend the Day
in Khalifa event, runs heritage promotion events and tours, and hosts public lectures
on art, design, and architecture. Moreover, the project aims to build a network of
like-minded artists, craftspeople, and designers that use the heritage of al-Khalifa as
inspiration to develop products and activities.

As stated, the project was primarily founded to accommodate the need to target
older children and teenagers, particularly following the years of working with the
children of al-Khalifa through the summer camp. Despite comprising more than
just heritage education schools, the project is designated as a ‘school’ because its
different components focus on the processes and methodologies of learning and
testing new modalities of working with heritage industries, especially in areas of
living heritage like al-Khalifa district.

The summer camp, highlighted in the previous chapter, maintained its objectives,
increased its reach across the neighbourhood, and introduced new programs
focused on design-thinking methodologies to children in a nuanced way. This
chapter takes a close look at both the Professionals’ and Youth Programs,
highlighting their processes, results, and learning outcomes thus far. However, the
processes examined in the upcoming pages can be better contextualised through a
brief overview of the project’'s other components.

One of the important components run by this project is the heritage industries
component, which works with the community and local craftspeople, along with
interested designers, architects, tour guides, and artists, to develop a comprehensive
product line of tangible and intangible products inspired by al-Khalifa, aimed
towards promoting heritage and generating income.
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Prior to this project’s founding, the product line consisted of six tangible products,
five guided tours, and al-Khalifa for Kids program. All sales proceeds were redirected
towards funding activities within the local community. Athar Lina Heritage Design
Thinking School developed these products and services further, adding new
items through different approaches. For example, a Khiyamiyya line was added in
collaboration with another Athar Lina project, Women Quilt for al-Hattaba* where
five women from al-Hattaba collaborated with a textile designer and a khiyamiyya
artisan to design and create a patchwork that tells the history of their neighbourhood
as they see it. Additional products were developed through the school programs,
including a leather line from the students of the Professionals’ Program, along with
a tour in al-Saliba Street and a set of inlaid wooden products from the students of
the Youth Program.

4 Women Quilt for al-Hattaba project was funded by Ollunor o Jmgais <L)l gowdd dallasdl Olaumw» g9 00 Joas ©
Landscapes of Hope and worked with women in al-Hattaba & sl g3yl e Je Dlasdl o Wlagw go « oMl
on providing a personal history of the area through a ) dclosdl 8y SIUI 3l duolis dmlad WS (o ddliall

collective memory patchwork.
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Moreover, the project worked on unifying the brand identity of the Athar Lina Line
while promoting it through online and offline media. In collaboration with the
Citizen Participation in Historic Cairo Project, funded by the Ford Foundation, and
with special sections with contributions from other Athar Lina projects, we launched
al-Khalifa website® as a homage to Historic Cairo's al-Khalifa district. Along with
displaying information on events in the area and promoting its history, the website
shares the results of Athar Lina’s research on al-Khalifa's history and heritage sites,
introducing users to new discoveries made in our conservation projects. It guides
visitors through al-Khalifa's hidden crafts, promotes tours and workshops in the
area, and hosts the Athar Lina online shop.

o

5 Al-Khalifa website is a collaboration between different Athar Lina J29039 8)dkall @a)line (o dalise degase Gu Vgl 9o dadsdl @8ge

project and funded by Drosos Foundation, Ford Foundation, U.S 8 &S5 ,0Y1 Bamiadl LYl 8ylawg 398 dumwdog Hoguis)s duwgo (o
Embassy in Cairo, ALIPH Foundation and the Prince Claus Fund for daaislly d8lazl) GugMS ;Y Bgainog Al duwieg byl

Culture and Development.
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Figure 21. Selection from Athar Lina product line.
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Figure 22. Oscarisma band performance - Spend the Day
in Khalifa event.
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Finally, Spend the Day in Khalifa® (SDK) is an annual event hosted by Athar Lina
since 2013 to promote al-Khalifa's tangible and intangible heritage while raising
awareness of Athar Lina’s efforts to conserve and transform heritage into a resource.
Activities usually include graffiti celebrating al-Khalifa’s heritage and community,
street performances, craft exhibitions, guided tours, and interactive heritage
education activities. Since 2019, SDK has been integrated under the umbrella of
Athar Lina Heritage Design Thinking School, with the event's sixth edition including
the school’s launch, craft exhibitions, guided tours, and a storytelling walk. This
iteration highlighted the heritage of al-Khalifa, al-Hattaba, and al-Imam al-Shafi'i.
SDK has, since then, served as a platform for launching the school’'s new activities
and testing them with the general public. That experience has proven invaluable to
evaluating and planning activities such as toolkits, guided tours, and various other
products. In 2021, the event celebrated Sabil Umm ‘Abbas, marking the start of an
agreement with the Ministry of Tourism and Antiquities to use the monument for
heritage education and promotion.

6 Previous funding for SDK included the British Council, Gl Gl dadsdl § clogy a8l ddlmd) Galudl Jaged| cpousi
UNESCO, AIC and DEDI. ) lg=l) sl agmaelly AlCy gSussdlly Gyl
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Figure 23. Textile printing module - ALHDTS Youth Program. denydan Cluidl @alp - wlegadll Gle deldall @ia Pr JSi
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Figure 24. Paper module - ALHDTS Youth Program.
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3-2 Youth Program

As stated, Athar Lina Heritage Design Thinking School was conceptualised to address
the need to work with the youth of al-Khalifa using methodologies that are more
advanced than those of the Summer Camp. Specifically, Athar Lina devised the new
school’s programs using design-thinking methodologies, chosen for being excellent
problem-solving tools that explore traditional crafts and heritage management in a
new light. By applying design-thinking methodologies, we can begin to unlock the
potential of traditional heritage industries such as woodwork and khiyamiyya in the
contemporary market. Moreover, design thinking was deemed the most appropriate
school of thought for the Youth Program since it was process-oriented and focused
on working with teenagers in developing their cognitive skills while drawing
inspiration from the heritage of their neighbourhoods to produce contemporary
products and services.
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Prior to the launch of Season One of the Design Thinking School, Athar Lina
conducted five different recruitment workshops throughout al-Khalifa during the
spring of 2019. These workshops were conducted for two main reasons. Firstly, in
order to assess graduates of al-Khalifa Summer Camp and determine which among
the program'’s past participants would be best suited for the new school’s programs.
Secondly, the workshops aimed to recruit teenagers who reside outside al-Khalifa
Street and have not participated in previous Athar Lina activities, thereby widening
the initiative's geographical reach while providing opportunities for more teenagers
interested in working with heritage. The recruitment workshops were designed as
one-day interactive activities focused on testing teamwork, analytical skills, and the
ability to work with tactile materials. At the end of each workshop, a questionnaire
was distributed to all participants to evaluate their experience, understand their plans
and self-perception, and test their basic literacy skills. Two workshops were held at
al-Hattaba Youth Centre targeting teenagers in the neighbourhood of al-Hattaba
within al-Khalifa district, where Athar Lina has operated since 2017. An additional two
workshops were held at the then newly inaugurated Athar Lina premises on Saliba
Street, targeting teenagers from Banba Qadin School, one of the oldest schools in
Historic Cairo. The final workshop was held at al-Khalifa Community Centre for the
teenagers who had participated in previous Athar Lina educational programs. After
this thorough selection process, 25 teenagers were invited to join the first season of

the design-thinking school in the summer of 2019.
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Figure 26. Field visit - ALHDTS Youth Program.
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A. Season One

The development of Season One's modules ran parallel to the recruitment process,
and involved the school’s team working with a consultant. While design-thinking
was chosen as the first season’s core module from the very start, it was paired with
research methodologies to ensure that participants had the tools necessary to
actively participate throughout the entire summer. From the start, the school offered
a balance between tangible and intangible modules to ensure participants received
the well-rounded experience of working within heritage industries. Moreover, working
with different media allowed participants to begin seeing where their skills would be
best suited. With that in mind, modules in storytelling, tour guiding, woodwork, and
textiles were designed and implemented as mediums for applying design-thinking
approaches. This culminated in a final day of presentations where participants
presented projects and their take on the module to each other, participants from
the Professionals’ Program, and guest experts in their fields. For the final module,
documentary filmmaking was chosen with the goal of providing participants with
tools for self-expression, as well as the ability to document their work and present
it to the public, thereby increasing their overall capacities. Throughout the summer
of 2019, the program’s participants were taught and instructed by a wide range of
experts, practitioners, and artisans in their respective fields.
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The wide range of activities produced and implemented during this summer included
a card game designed by the Athar Lina team, led by May al-Ibrashy, specifically for
the design-thinking module. The game was designed to introduce participants of
the Professional and Youth Programs to the rich history of al-Khalifa by guiding
them through the different political rules of Egypt. The game emphasised the role
that al-Khalifa played in each of these eras, starting from the Umayyad period to
the founding of the republic. Throughout the remaining two weeks, participants
were taken through the five steps of design thinking (empathise, define, ideate,
prototype and test), each with its own applications. Upon reaching the final stages of
the module, the participants applied all five stages to group projects in which they
designed an adaptive reuse proposal for one of the historic buildings in the area.

During the storytelling performance, Dalia Bassiuny, Athar Lina’s Heritage Education
coordinator at the time, designed a one week module inspired by al-Saliba House,
Athar Lina's headquarters, where participants got to interview team members,
research and ‘dig’ through the house for its history, then design and perform their
own stories inspired by the house. The tour guiding module was led by Athar Lina's
long time partner and professional tour guide Maissa Mostafa. During the module,
she walked participants through the stages of designing tours while instructing
them on the importance of embracing one’s surroundings and adjusting the tour
accordingly.
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Meanwhile, tangible application modules such as textiles and woodwork were
designed and led by Ahmad Mansour; Athar Lina’s Heritage Industries coordinator,
providing participants with an overview on the versatility of both mediums.
Instructors for both modules included local artisans and designers, thus combining
practical knowledge of working with the material with expertise on designing with
a certain medium in mind. In addition to the modules, three public presentations
and Q&A sessions were offered to participants of both programs to provide them
with real life experience from the practitioners. These comprised a presentation on
Khiyamiyya by Seif al-Rashidi, a short storytelling performance by Chirine al-Ansary,
and a presentation by Cairopolitan on their experience in branding the city of Cairo.
The conclusion of Season One consisted of two weeks for final projects where each
participant chose one of the mediums offered throughout the summer with which to
conceptualise, design, and prototype a tangible or intangible product.

After the summer concluded, a six-month practical and research unit was designed
to enable a select number of participants to further develop their skills through
producing final prototypes to be included in the Athar Lina Line. Along with working
more closely with participants to hone their design skills, the idea behind the unit
was to create products that promote the heritage of al-Khalifa while generating
additional income for the participants themselves. This proved especially challenging
with youth participants, as it became more difficult to accommodate their schedules
once they returned to school. Moreover, the unit was designed to have participants
work independently from their homes while coming in for mentoring and adjustments
with assigned supervisors. However, this proved more difficult for youth participants,
as they struggled to manage their own time and meet assigned deadlines. Despite
these difficulties, this unit resulted in a special tour designed by Malak Alaa, 14 years
old at the time, where she drew inspiration from the mosques and vision shrines of
al-Saliba Street to tell the stories of these monuments. This tour was first launched
during SDK 2020 and is still operated by Malak and Athar Lina to this day.
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B. Al-Khalifa Goes Online

Season Two of the school was scheduled to take place during the summer of 2020.
However, due to the COVID-19 pandemic, all physical activities were cancelled and
the resulting lockdown presented an unprecedented challenge to the initiative's
work. The team was tasked with finding ways to continue working with al-Khalifa
community in an online capacity, despite most of the neighbourhood’s households
lacking landline internet or readily available laptops. With that in mind, it was still
important that the team remain in contact with the students from the first season
in order to continue supporting the development of their skills, thus demonstrating
the team’s commitment to the community. Therefore, the ALHDTS team designed
online modules focused on presentation and general soft skills, taught primarily on
WhatsApp with weekly meetings on Zoom. The program became known as al-Khalifa
Goes Online. While the youth participants and their parents did not own computers,
they all had smartphones and relied on WhatsApp for daily communication. For
that reason, along with its affordable terms of data usage, WhatsApp was chosen
as the primary virtual communication tool. The inclusion of weekly Zoom meetings
ensured virtual face-to-face contact, a better platform for answering questions,
and smoother momentum for the program. ALHDTS was responsible for remotely
recharging participants’ internet packages throughout the three-month duration of

the program so that it would not be a financial burden for its participants.
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The online program worked with the youth participants to develop their soft skills
through heritage and photography modules all implemented from their homes.
The heritage module focused on developing the youths' critical reading skills as a
tool for forming informed opinions and their creative writing skills to express them.
During this module, participants discussed the heritage of al-Khalifa with festivals
as a focal point from which they explored several sub-themes according to their
interests. The module’s outcome was a collection of short essays and illustrated
drawings by the participants. In the photography module, participants were taught
the basics of photography, including composition, lighting, and angles. They were
also trained to critically view and comment on photographs as a means of providing
further support to each other. Each participant produced a photography portfolio at
the end of the module. These modules were designed and implemented by Maram
Adel, ALHDTS Deputy Project Manager, and Dalia Bassiouny respectively.
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Figure 27. Participants' drawings of al-Khalifa festivals -

al-Khalifa Goes Online.
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The program also included a collaboration with Jessica Jacobs, a film professor at
Queen Mary University, in which she trained participants with the help of Hadeer
Dahab, ALHDTS Heritage Education Coordinator and Community Architect, on
all aspects of creating and directing a film. Through an online workshop over
WhatsApp and Zoom, participants engaged in the entire process of developing
concepts, writing scripts, and drawing storyboards, finally culminating with shooting
one of their scenes. In a collaboration with Megawra's al-Khalifa Exchange Program,
a different Athar Lina project funded by the Embassy of the Netherlands in Cairo, the
youth contributed to a Glossary of the Street unique to the historic city through two
participatory online workshops. The results of both these workshops were included
in the publication.

Before concluding this section, it is worth mentioning another online program
implemented in the summer of 2020, ‘Irift Arabbi, translating to “I raised my kids
well”, is one of the activities within the Women's Program for al-Khalifa run by Athar
Lina. This three-month program aimed to provide practical and behavioural tips and
tools for women to use with their children during lockdown. While technically not
implemented with youth, this program was vital in responding to the community’s
needs during the pandemic, and was therefore implemented under the umbrella
of ALHDTS. In partnership with Sherine Louise, a professional behavioural therapist,
weekly short episodes were developed to address specific issues that the women
identified as areas in which they needed support. The full documentation of
these activities during the summer of 2020 was made possible through another
collaboration with Landscapes of Hope, while a short documentary was produced by
Athar Lina partner Ahmad Abu el-Fadl.
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C. Season Two

Upon evaluating the activities and outcomes of Season One and the online program,
the school's team gained a better understanding of students’ aptitudes and module
preferences, how much time to schedule for each module, and the ideal balance
between theoretical and practical applications. These factors were all taken into
consideration when developing the school’s Season Two. In adherence to safety
measures put in place for the pandemic, Athar Lina was forced to decrease the
number of the program’s participants and operate in larger open-air venues when
possible. The iteration of the Youth Program in the summer of 2021 hosted 13
students, nine of which were graduates of Season One while four were new students
directly recruited to open the school towards more participants from Historic Cairo.

In designing Season Two, the school’s team focused on helping each student produce
concrete output that can be presented separately and stand on its own as a product
or activity. All modules were still designed and implemented with the principles of
design thinking in mind. The first module of Season Two, Listen to the Procession,
combined oral history, with research and augmented reality techniques. Over two
weeks, Maram Adel worked with the students on collecting data on the mawlids
(saints’ day celebrations) of al-Khalifa and, more specifically, the processions that
used to take place during these celebrations. While all students are residents of
al-Khalifa, none of them had ever seen a procession as they were cancelled in the
early 90's for security reasons. After gathering information through research and
oral history interviews with their families and neighbours, the students proceeded
to write stories and draw illustrations that represent their vision of a traditional
procession.
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This was followed by working with two artists who had participated in the
Professionals’ Program on producing an augmented reality mural that represented
the mawlid procession. This core module was followed by Season Two's tangible
modules which focused on woodwork, specifically inlay, and paper crafts. The
participants were divided into two groups based on the module of their choice, with
both modules implemented in parallel over a four-week period. During the Working
with Paper module, lead instructor Passant Nossir taught participants different
methods of working with paper and producing recycled paper. The module had a
dual focus that covered the use of recycled paper for packaging, and the production
of seasonal decorations. One of the most important outcomes of this module was
a recycled paper box that is now used for packaging some of Athar Lina’s smaller
products. Running in parallel to the paper module, seven participants learnt to work
with wood with the help of al-Zahra Abdel Alim, an instructor at the Art Jameel
School, and Sayed Reda, a local carpenter and Athar Lina’s production officer, under
the supervision of Ahmad Mansour. This successful module focused, particularly
on inlay techniques, resulted in an inlay wooden tray that is currently being sold
by Athar Lina, as well as a set of coasters currently under production. All products
were designed by the participants, who will also benefit from the additional income
generated from their sales.

Figure 29. Paper module outcomes - ALHDTS Youth Program. W 58 depran oluiad! @alip - Groll meie lsye P i
g @uaunt
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Also in Season Two, Dalia Bassiouny designed and implemented a theatre module focused
on self expression and teamwork. This interactive module produced a short play that was
written and performed by the students, reflecting their struggles as teenagers, and later
presented at the final event of the season. The final module was a collaboration between
the school and an independent project designed by Hadeer Dahab, which focused on
introducing participants to the basic principles of urban design and upcycling. They up-
cycled and designed solid waste as outdoor furniture and interactive games for al-Khalifa
Heritage and Environmental Park, using organic waste to create natural compost for the
park. This workshop was part of Makanuna Initiative: Re-thinking Spaces from a Youth
Perspective, one of Tandem 360's projects implemented by MitOst and supported by the
Federal Foreign Office. The workshop was designed and implemented in partnership with
Athar Lina Heritage Design Thinking School, Eiid Studio, and Architects for Change.

Another activity that took place during the summer of 2021 was Athar Lina’s Performing
Arts School. While technically not part of the school’s official program, this two-month
program, run by Salah Mourad in collaboration with Hadeer Dahab, is an example of the
success of the network created by this school. After graduating from Season One of the
Professionals’ Program, Salah received funding from the British Council to implement a
performing arts program with the youth of al-Khalifa in collaboration with Athar Lina. This
rich experience was another step in working with youth on exploring different art forms
to express themselves and tell the story of their neighbourhood. The participants included
both previous and current ALHDTS participants, as well as other youths from the area.

The section above details the activities and initiatives undertaken by Athar Lina over the
last three years with the youth of al-Khalifa under the umbrella of Athar Lina Heritage
Design Thinking School, funded by Drosos Foundation. This collective experience has
informed Athar Lina's work in new and dynamic ways. While Season Two marked the
conclusion of this particular project’s educational program and activities, the Athar Lina
team is keen to continue working with this particular target group and building on their
progress in the future.
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3-3 Professionals’ Program

As mentioned above, ALHDTS launched a new education program for Athar Lina
targeting young designers, artists, heritage practitioners, and local craftspeople,
as well as artisans ages 18 to 35. Unlike the other two Education Programs, this
program targeted participants from all over Egypt through open calls, with priority
given to artisans and craftspeople from Historic Cairo. One of the main goals of
the program was to inspire young heritage practitioners and artists to work in al-
Khalifa specifically, while further promoting the area by creating contemporary
al-Khalifa-inspired products, services, and activities in their chosen fields. Another
goal was to expand the network of practitioners affiliated with Athar Lina, creating
new partnerships for the initiative outside the fields of architecture, urbanism, and
conservation.

The selection process ensured that participants had diverse backgrounds, an
important criteria for Athar Lina's team as it ensured valuable contributions and
multiple perspectives. As open calls on the internet would not have been effective
in reaching local artisans, Athar Lina relied on direct recruitment through its years
of work in al-Khalifa district, recruiting a total of four craftspeople and one artist
from the area. Season One of the school enrolled a total of 27 participants, with
backgrounds in design, applied arts, architecture, photography, tour-guiding, poetry
writing, woodcarving, pearl inlay, and carpentry. Due to its designation as a pilot
program, Season One of the Professionals’ Program was run free of charge, offering
a number of scholarships to residents of the historic city that would have otherwise
not been able to participate.
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A. Season One

Season One of the Professionals’ Program was designed in the summer of 2019 as
an intensive three-month program that, much like the Youth Program, was process-
oriented and incorporated design-thinking methodologies as its overarching
theme. The program also included the same modules as that of the Youth Program
(design thinking and research, storytelling, tour guiding, woodwork, documentary
filmmaking ,and textiles). Despite working with the same mediums, however, the
curricula assigned to the professional participants were far more advanced and
challenging in different aspects. For example, while the reading lists for the Youth
Program were kept to a minimum and each reading, when assigned, would not
exceed 2 pages, the professional reading list was much more comprehensive and
advanced to ensure that the provided material developed the participants’ cognitive
skills and added to their knowledge accordingly.

Furthermore, in the design-thinking and research module designed and led by May
al-lIbrashy, two readings on al-Ashraf Khalil Dome and Fatma Khatun Dome” were
selected specifically for the participants, providing them with extensive knowledge
and research on both monuments. The provided information covered everything
from historic information to structural and underground water problems of al-Khalifa.
These readings served as core materials for a practical exercise, asking participants to
partner together and come up with adaptive reuse ideas for the historic monuments
while keeping in mind their historical significance, cultural surroundings, and
underground water problems. Other exercises in this extensive three-week module
included working with maps as a way to understand the historic district of al-Khalifa
and asking participants to design their own maps that would tell the story of the
area as they see it. While youth participants were given specific parameters for their
final project on this module, the professional participants were asked to present
in whichever method they preferred, resulting in very different final presentations
varying from dance, PowerPoint presentations, maps, and visual artwork.

7 Al-Ashraf Khalil and Fatma Khatoun are two domes dating back to the 13th century in al-Khalifa St.
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This season also marked the school’s first collaboration with renowned storyteller
Chirine al-Ansary, who designed and led a one-week storytelling module for
participants. This module, unlike that of the Youth Program, gave participants more
freedom to explore the different historic and contemporary narratives of al-Khalifa,
as well as design their own stories. It focused on giving participants the tools to
collect and develop these stories, then tell them using their voices and bodies.
Similar approaches were taken in the remaining modules. During the tour guiding
module, for example, Maissa Mostafa encouraged each participant to design their
own tour of the neighbourhood while running practical experiences in the street
to train participants to work with different noise levels and dapt to the different
variables on the busy streets of al-Khalifa. For this module, Maissa received he help
of another professional tour guide who was also a participant in the program. During
the tangible woodwork and textile modules, participants were introduced to more
advanced techniques of working with these mediums compared to the younger
participants. They were also each encouraged to design an individual prototype
rather than work collaboratively as they did during the Youth Program. One of the
most interesting experiences of this season was working with Sayed Reda, first as a
participant in the Professional Program and then as an instructor for the woodwork
module in both programs.
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Figure 30. Woodwork module - ALHDTS Professionals’ W 58 desyran uill mabip - Olasl @gia 1 Jb
Program. lyilly ranil

84



Figure 31. Textiles module - ALHDTS Professionals’ Program. W ¥ dasyda el mabip - elsgaill e 1 JSs
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Season One concluded with a short module on documentary filmmaking led by
director Aida el-Kashef, guiding participants on understanding camera angles,
framing shots, and visual storytelling. As the main goal of this module was to provide
participants with an extra tool to help them better present their work, participants
were then given two weeks to design and implement a graduation project inspired
by al-Khalifa using any of the mediums they worked with over the summer. They
then presented their work at a public event along with the youth participants who
were also presenting graduation projects. Some of these projects have since gone
into further development in the Practical and Research Unit, while others remain an
important milestone demonstrating how the eyes of even the Athar Lina team were
opened to new avenues. For example, a food tour designed as a graduation project
by Tahra Tarek, one of the participants, is to this day considered one of the most
fondly-remembered tours run by Athar Lina.

Figure 32. Design-thinking module - ALHDTS Professionals’ W 58 despran uigll @abp - esaatll pSaill g ia P JCo

Program. Olyllg @uanail)
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Figure 34. Leather products designed by Sara elSawy. -S9ball 8l purauas o gkl Wiiin degama 1€ JSi

While the Practical and Research Unit proved challenging to the younger participants
due to their school work and inability to manage their time at that level, it was and
remains to be one of the more fruitful collaborations with the Professional Program’s
participants. The school team chose the unit’s participants based on evaluating their
graduation projects, as well as their potential to produce products for the Athar Lina
Line. One of the more exciting graduation projects was a leather wallet designed
by Sara al-Sawy, an applied arts student at the time, who had never worked with
leather prior to joining ALHDTS. The multicoloured natural leather wallet with
cutout decorations was inspired both by Sarghatmish Mosque and the colours of
the mawlids in al-Khalifa. Al-Sawy fine tuned her design during the Practical and
Research Unit, designing three more wallets that are now all sold as part of the
Athar Lina Line. Other important outputs included Tahra Tarek’s additional tour of
different areas in al-Hattaba that previously served as filming locations, a pearl inlay
box designed and manufactured by local craftsman along with previous participant
Tamer Mohamed, and a line of handbags and laptop sleeves embroidered with
motifs from the area and designed by Lamiaa Ahmad.
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B. Season Two

After evaluating Season One as a pilot program as well as the Practical and Research
Unit, the ALHDTS team restructured the Professionals’ Program with certain criteria
in mind:

1. Designing it as an income generating program with a number of scholarships
based on need, as with the original concept.
Decreasing the time demands of the program.
Catering it towards more specialised outcomes to meet the needs of both Athar
Lina and the participants.

With these objectives in mind, Season Two of the Professionals’ Program would
consist of six specialised workshops, each announced separately and comprising a
new group of participants. The workshops were designed to focus on the practical
applications of heritage industries, ensuring participants produced a final output
from each workshop. Like the second season of the Youth Program, this program
was originally scheduled for the spring of 2020 but was delayed to the winter due to
COVID-19 restrictions. As the program was no longer restricted to the summer, it was
launched prior to Season Two of the Youth Program in November 2020. However,
the program was still launched in open air venues and with fewer participants in
order to adhere to pandemic-related health and safety regulations.

Due to popular demand based on Season One's evaluation, Season Two launched
with a storytelling workshop led and designed by Chirine al-Ansary under the theme
‘How can a place inspire us?’. This workshop was held at al-Khalifa Community
Centre with 15 participants, consisting of new additions, participants from the first
season, and two Athar Lina team members that wished to take part. During this
intensive one-week workshop, al-Ansary worked with participants on performance
techniques and story collection, exploring how place can inspire storytelling.



o pa sy Loy «_agidiley (rSlinall cléaol opa > slc poy = diyg)l Cauisly
0Sar9 Lgilis ditme <Ol paaill pasm of oo gl il ddasMe s gall oo ¢yl
] sa>] ColSy ¢pusilovie JSi g dlozme § L2yl OLS by-die duad Laylucl
om0 degazo o Juast Glg i Sl dyta) ) LaiVl 2 ugs iyl il

83l Lol Sl dazsl 3 L 5391 2o g9l peialad | e Linall

by3all Jos) dwolu¥l 5351 4> Blasdl Jlech L 131833000 slazol Glw §
G135 _pgpad 381 e Lanyed dliial Lazzlog cdlomall 1o § dwlgll Lginsd 15
YN 1ol 08 cblasdl Oluss Jle 355 Jac diyg psenai agell 5o OF colaiodl
OLaSY_puag Ol g U] dsaw jlace e Geigall AWl Jasl diyg bl
Lingll Céagiwly cddac daioly cslidliog ¢l ooy cdilime Ohl Cuoiads Caus
Alasiwl 830ely poy Ghlgar prsigeall CLidl Grigally 9l G2l Cay y5
Jle § G—dsdl Jlacly cdywarigh GL33)l 2Lss] 83Lelg Judovig e ol sl
Besl . OLasYl_pap il dblasdl OLENSTs il pad & Toasds caasl
iy 2Ll 3591 oo Al i dupiis Olog) agess oy oliall sl
iy _asancti (s dinygll ol e loglll 0die slasiwly Gidbgs 83LcY lsyide
8 0Ll o 8l O SS9l g < o9main daly GolYl 09 Syl s
5530 £95nd dla il Olegame oaudd e Jaml) Bygloe J] LisY Laail digll 0

B0l § 1age 8yla g Sy Bla ! oo Jgaall ' mdladl osleyl &3 ,lo

dl @258 degiio Bl dsP)od.w iy L_gwdl g A Opall JIe Oyall e dasy alblsol &0/3\\'\\ sle J] Uwsul AloYl 48 by gyl sg= "
dy})l sasll go 8_9))” Jlall 8y digmiall duicsd| Lgiygunte A S .« a0 3 _,«f}” dall a=ig N Oyallg W Oyall o 8yl

al



The workshop concluded with a public performance attended by the participants’
friends and family. It is worth noting that while some of the individual stories
featured in this performance can stand on their own, the entirety of the performance
itself was envisioned as a cohesive sequence with a sense of rhythm to it. One of
the important outcomes of this workshop was the resulting foundation of Chirine
al-Ansary'’s storytelling school Sefr, which works with some of the same participants
and collaborates with Athar Lina on storytelling activities.

As conservation is one of the main pillars of the work of Athar Lina’s initiative, it
was important to design a workshop that focused on conservation techniques. As
an expert in the field, the initiative felt the need to share its experience and find
like-minded individuals to partner with. In this context, the second professional
workshop on wood restoration was held in February 2021. This seven-day workshop
included field visits, lectures, discussions, and hands-on activities aimed at providing
fresh graduates and young professionals with key skills. These skills, offered to those
within the selected group who are interested, include: restoration and reuse of wood,
analysis and reproduction of geometrical patterns, ethics of restoration, techniques
of wood restoration, and conservation documentation with a specific focus on wood
restoration. Finally, participants had the opportunity to restore wooden ceiling
panels, a process that started with documentation and culminated with designing
alternative proposals for the reuse of the panels. This workshop was designed and
led by Seif al-Rashidi, May al-lbrashy, and Ahmad Mansour. It is worth noting that
two participants from this workshop later collaborated with Megawra on the design
of activity kits for al-Imam al-Shafi'i® Visitor Centre project funded by the American
Embassy in Cairo and the Embassy of the Netherlands in Cairo.

8 Al-Imam al-Shafi'i mausoleum dates to 1211 AD with later additions from the 14th to the 19th centuries, is a palimpsest of Islamic
decorative styles. Its wooden dome is considered the biggest in Egypt and is decorated in a variety of styles dating from the 13th
to the 19th century. Its intricately carved cenotaphs are the finest examples of their kind from the Ayyubid period.
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One of the more interesting collaborations of the project was with visual artist Agnes
Michalczyk. Taking place during SDK 2021, Michalczyk designed and implemented
a series of augmented reality murals that surrounded Ahmad Kuhya Mosque in al-
Khalifa and depicted daily life in that area. The aim of this self-guided augmented
reality tour was to promote not only the artwork itself, but the Ahmad Kuhya Mosque
along with it. This collaboration inspired the program'’s third workshop with the
artist herself, where she guided ten participants on working with augmented reality
while teaching them how to build and integrate a narrative into their work. Each
participant designed and implemented an augmented reality art piece in al-Khalifa
that highlights what spoke to them most in the area. One of the most important
outcomes of the workshops, other than the mural and artwork themselves, was that
it inspired our work with the youth during the summer, resulting in the production of
their own murals under the mentorship of two of the participants from Michalczyk’s
workshop.



Figure 35. Augmented reality mural - designed and s 48159 uauss - jiell g8lgll wbjlas A o JSo
implemented by Agnes Michalczyk. clsla
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Figure 36. Working with Stucco workshop -  ALHDTS W ¥ davpran il @abip - Gausdb il dayg 11 JSo
Professionals’ Program. lyily @uaaill
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Figure 37. Working with Stucco workshop -  ALHDTS W 581 desyran ui !l mabip - Guusdb JuSedl dayg 1V JSab

Professionals’ Program.
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In the context of exploring the modalities of designing and making contemporary
heritage-inspired products, the school implemented its fourth workshop for
professionals focused on working with stucco. Stucco, also known as carved gypsum,
is a versatile material that lends itself to a variety of design approaches. The carved
arches, cornices, and inscription friezes of Egypt's Islamic architecture are testaments
tothe range of possibilities offered by stucco. During this six-day beginners’ workshop,
participants were taught the basics of modelling with stucco. Using the exquisitely
beautiful and unexpectedly abstract Samarra style stucco of ibn Tulun Mosque as
inspiration, they investigated the potential for contemporary design inspired by its
patterns and shapes. This hands-on workshop introduced participants to traditional
and modern techniques of moulding and carving stucco, history of stucco in the
Islamic architecture, and the basics of contemporary design approaches to stucco
applied to a design project. The workshop was designed by May al-Ibrashy and led
by Hossam Khodeiry, a specialised conservator with knowledge and experience in
working with stucco, especially in conservation projects.
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The final two workshops of this program focused on working with different forms
of textiles, namely khiyamiyya. The first, in collaboration with Italian artists Daniel
Manno and Rebecca Portail, explored this traditional medium as an opportunity
for contemporary designs. The second workshop targeted women of al-Khalifa to
develop their proficiency with khiyamiyya as potential professionals that can join
Athar Lina’s line team and implement this part of the line for the initiative. Designed
in collaboration with Markaz Egypt, this workshop trained women in producing
contemporary khiyamiyya designs that were added to the Athar Lina Line after the
workshop.

While this section specifically covered the project's experience in working with
professionals and raising their capacity, namely in the heritage industries field, Athar
Lina as an initiative has notably worked, and continues to work, with numerous
students and trainees through its different projects, providing training in the fields
of conservation and urban design. However, this project provided the initiative with
the opportunity to further structure this program and test it as a potential income
generating resource for the initiative. As this particular project comes to an end, our
initiative is keen on pursuing this method of knowledge-sharing and production in

the future while maintaining our training programs in the heritage industries field.

Figure 39. Contemporary khiyamiyya workshop - ALHDTS W 8l desyjann ui !l malip - 8roles duals duyg e JSa
Professionals' Program. lidly euanail)

98



PP L \.Gr ..‘ .
e S AD X6 X6 \Z
BT

Sty L



04

Acknowledgments




S ads e Josll § L 51 8300 ddy Sholy $iigs LSl Lo § Lidsl>
OISy Lty JLABM ot S Ll pmsads daisS § pud il dibite §
5t gzl B3Liall ey § LT 509 miond ainall 3390 0)licl dsiSelg el
G 0Ll Uidyiel a8 8ysluol) 531 ol by § ool b psaiig Jgess 51S]
lico of Jl 5yl sgall e S £La0 wa-all Lgio Lialsig grolidl 1io <Ly & Lizg=ls
g dadll <Ly § Jls=ll Laygs L 481 Ly (555 Il dyhall o T2 Y 5> ol

) el O

& agils gudy e 43l O Olisadl (o 2SI Ogige (55 e 6% (61 Jmidy Vol
E209  ~iSliveg pgiad) IS oo dibriall § goidly Lo o Lo 1) 1391 B30
8yolsell da il & ogr$lines Lbaiall Oliby JLabl Y zoliydl o #los § Joadll
SIS o @l 1953 48 cduy ol dsmy Lo grslyy § dawhll <Usly aall JSLs
st IS agidble lgye s oglilio ) Issleg asdl Jramme e Labl ogadss Lilgl>
goieall sl & adlsg OBl (329 Uity 81 o 350 sling <3 L) grocss 5 cLgic

40 0o I Syl

e oemilally elSal oo doasll Gl adsi goalipd O <ol § Tl 455 Las
Qi Of 3955 U3 2ag « 3982 095 oy Ol Josdl g 553 o > el | 50
Luydo Jo9a3 IS (o dudlall EMN Olginad| & Gug09)d Ao diem) s3I 59al
gzl elin -03Lel pudgo 50 LaS- 8y3laal) oo $Ilg c&lidly asouaild L) 1391
Shaio] o3 didul g9 icall 1o jUb) 35 cdinlsl gyl dblnia 2)ls dmpugis aslsil
S 63V dmaiznadl Olabaiall Lot Lislsy 3gi L g Las dicllbg LSII i
i) il dall digyoell yass LS Lgale elidly Lgin 83liadl) Joodl adsidl § Joas
= goliydl 83009 ¢ pao § Yug—w9)d dunwdo 8o duull sluwg § dliaio- Gug—wg)>
iz dl Bz Jaslly wolell ekl § g9 il Bysiall Gy all Ol § -)osé

E9yiall Blacel §id 8)sLiall go



Throughout this document, we have tried to record and highlight Athar Lina’s
journey working with heritage education in al-Khalifa, detailing how this program
not only helped provide children, teenagers, and al-Khalifa community in general
with a more holistic overview of heritage and its potential as a resource for the
community, but also how it helped Athar Lina build its other programs more
inclusively while providing insight into other programmatic areas of the initiative.
We have acknowledged the challenges faced throughout building this program and
have applied the lessons learned to our future activities. However, this program is
integral to Athar Lina's perceived role as a cornerstone of building trust within al-
Khalifa community.

First and foremost, we owe much gratitude to al-Khalifa community itself for putting
their trust in the Athar Lina initiative, allowing our work with them and in the area to
grow through their insight and participation. The children and teenagers who filled
our spaces during the summer and the after school programs are a big factor in the
success of this program. They showed up, took the heritage values we tried to teach
them to heart, and went home to tell their families all about them, thus building
on the trust between us and the community while contributing to the participatory
project we believe in.

The Heritage Education Program would not have been possible without the support
of its many partners and donors over the years, who have been mentioned throughout
this document. However, we would like to acknowledge the specific role that Drosos
Foundation has played over the last three years through their funding of Athar Lina
Heritage Design Thinking School which, as outlined above, has allowed Athar Lina
to further structure its Education Program and expand it beyond al-Khalifa Street
area. It was also under this project that this publication was written and printed,
allowing us to document our journey and share it with other NGOs working with
alternative education, so that they may learn from and build on progress. We also
appreciate Drosos Foundation for their incredible flexibility, with a special mention
to Wessam el-Beih, Drosos Egypt Director, and Mona Ghandar, Program Manager,
for accommodating the project’s changing circumstances during the last couple of
years, and cooperating with the initiative to achieve the project’s goals.



asdl ge Glidly senaitl) L 1 dae cdac cdsladl el Glgiudl sae e
0585 £9 bl 2loo § xS JSita lgadlas ol 851y oeslially )it
O 9l § (g ey ALl Olebuall §oio ygaio daxl Jto 1Sl i
ol aaxly g9 rtiall s diuie Jol (oamn Lldg es3lall Gl ol o olio
sy iyl da il Godon duolall EUI Olgiudl oo Je ols il Juadll

- rgilS9 a8 £95iall § lgedlw on yiSUlg (90480l 8)dlell Wileg i

a3 § agie doasdl ol Eoo L) 3V 630 @8 slacl o dUs 5o sol
S8 bigass AST IS ing cdpall Ul oo e 152 053 e Oy o> g9l
dl g9 5all Jgio9 o S-Sl dpslall S Slgindl S5 a0 Jooe 3l g9 sl
USiso g9l lio 2o 050 o cdumbally gaizmall Joc § dodlually 56| el
48 uio > 3309 ¢£9 pdall juae A5 Usle olyo d old g3l sl Jomdl Vg
ooyl dseg el VI diuie cadly dablig cg)laYl yoaedl yoo JSlgg eyl o
g «d Bl Oleluall Zoby Gwio el sliac Llgeg cpuSdhdl asuas slac

.69_I>m” d=ilbo oM d_wo_g ‘ELZS}” e Lb)

8)3Uso & iog ¢ 3hasl 4 Sall Lumaz B3] pudne dush) (¥l o 55T Gucdy s
satad §lg ¢ JSS Bl _adsi galing 9 dall Ling) youal @uog cald g (L) L5V
Aoty mainall Jaslls 3ol dajtlo L) ,3Y1 G50 833 &



Over the past three years, Athar Lina Heritage Design Thinking School has worked
with many consultants, artists, and partners that have made the project the success
that it is today. Among them are Ahmad Mansour, as the Heritage Industries
Coordinator and lead instructor on several of the tangible modules, Dalia Bassiouny,
as the first Education Coordinator for the project, Ahmad Abu el Fadl, who has over
the past three years filmed not only the school’s work but most of Athar Lina's as
well, and many more who contributed to the project with their time and expertise.

Most importantly, we are thankful for Athar Lina's team, many of whom have
contributed to the project and supported it even if not technically part of it. However,
we shed a specific spotlight on the project’'s team members, who have all worked
hard over the last three years to ensure the project reached its highest potential
and contributed to the community and organisation’s work. This project would
not have been possible without the hard work of Deputy Project Manager Maram
Adel, Heritage Education Coordinator Hadeer Dahab, Administrative Manager Wael
Badr, Activities Coordinator Fatma Rafaat, Graphic Designer Abdel Rahman Emad,
Assistant Coordinator to the Heritage Industries Program Mohab Essam, Production
Officer Sayed Reda, and Content Creator Habiba Sallam.

Last but not least, this project and the Heritage Education Program as a whole were
conceived and executed by May al-lbrashy, the Chair of the Built Environment
Collective and Coordinator of Athar Lina Initiative. She continues to lead Athar Lina's
team with a commitment to excellence, community work, and integrity.



